











     
  







 关键词：历史剧；史剧观；争论；检讨  
 








着历史剧创作的间歇性繁荣，历史剧争论不断涌现。但由于 50 年代和 70 年代
历史剧创作相对薄弱以及社会思潮限制等原因，历史剧研究没有形成争论的态
势，20 世纪历史剧争论主要经历了 40 年代发端、60 年代激化、80 年代深化和
90 年代反思等发展阶段，产生的观点林林总总，现择其影响较大者，分论如
下。  






















































 （二）60 年代：争论的激化  











现得 为激烈。  
 争论的发生 早缘于郭沫若的《蔡文姬》“替曹操翻案”，[8]（P4）但激





积极提供论战的“战场”：1961 年 3 月 11 日《文汇报》编发“关于历史剧的正


































































































































































90 年代的历史剧争论多了冷静，少了喧嚣。  
 20 世纪的历史剧争论，呈现逐渐深化的趋势。然而，从历史剧理论建设的
角度看，争论也存在一些不容忽视的问题：  
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Inspection of the Arguments about Historical Dramas in 20th Century 
SUN Shu-lei 
(School of Chinese Language and Literature, Nanjing Normal Univ., Nanjing 210097, China) 
Abstract:  The arguments about historical dramas had four obvious periods: the 
beginning in the 40th years, intensifying in the 60th years, deepening in the 80th years 
and further considering in the 90th years. Many ideas about historical dramas had 
emerged. The main ideas were making the past serve the present, changing the real 
facts to seek the real spirit, unity of historical and artificial reality, typical and vivid 
historical dramas. The ideas like seeking great theme and persons, hypothesis, fable, 
approving by the audience were not main. There were many problems in the 
arguments, e.g. excessive emphasizing to draw a realistic analogy, being short of 
systematical consciousness, ignoring comparing the authors of letters and artisans, 
obvious closing, not enough macroscopic research and so on. These limited the width 
and depth of the disscusion. 











1[1] 1961 年 3 月 22 日陈毅在全国戏曲编导工作座谈会上作了题为《关于历史剧问题》的讲话。 
 
                         
 
